Souborny hudebni katalog a my:
vzajemné provazeni a provazani

Julius Hulek

P. T. cténymi poradateli této vyznamné
a zasluzné akce jsem byl pozadan,
abych na pritomném kolokviu prednesl
néco ,0" nebo ,k“ Souborném/u
hudebnim/u katalogu. Hned mi bylo
jasné, ze takového Ukolu se mohu
zhostit maximalné jen jako pamétnik.

K dneSnimu SHK uz prirozené nemam
co fici, pravé proto by bylo dobré, kdyby
mUj pFispévek byl nahlizen a posuzovan
pravé na zplsob margindlii v podobé
dosti zrnitého a utrzkovitého filmu

pro pamétniky.

V hudebnim oddéleni nynéjsi Narodni
knihovny jsem v radném pracovnim
poméru pusobil od zadatku roku 1977.
Avsak m0j kontakt se SHK pocal
podstatné drive a odvijel se po celou
dobu mého studia hudebni védy

a nasledné i estetiky. V prvnim rocniku
v akademickém roce 1967/68, v ramci
hudebné-védného proseminare
vedeného brnénskym muzikologem
FrantiSkem Hrabalem, se jeden z naSich
kolegl iniciativné nabidl, Ze v jednom

z téchto proseminafrd nas provede
problematikou prace s prameny
historického typu, konkrétné prevazné
z 18. stoleti. Byl jim externé studujici
Jiri Stefan, hornista orchestru Narodniho
divadla, zapaleny a erudovany badatel
na poli historickych hudebnich pramend,
o ¢emz mj. svéddi jeho dvousvazkovy
katalog hudebni sbirky z kiru
metropolitniho chradmu sv. Vita, ktery
pak pozdéji, v osmdesatych letech,
vydal v ramci nam vSem dobre znamé
a vyznamné edic¢ni fady Artis musicae
antiquioris catalogorum series. Pravé
nad konkrétnimi prameny z této sbirky,
pfimo na Prazském hradé, nam tenkrat
detailné vysvétloval systém prace

The Union Music Catalog and Us:
Mutual Accompaniment and
Interconnection

Julius Hualek

I was asked by the esteemed organisers
of this significant and commendable
event to deliver a talk at this colloquium
‘on’ or ‘about’ the Union Music Catalogue
(UMC). It was immediately clear to me
that I could only fulfil such

a task as a witness to the past.
Naturally, I have nothing to say about
the UMC as it stands today; for that
very reason, it would be best if my
contribution were viewed and assessed
precisely as marginalia, in the form of

a rather grainy and fragmentary film for
those who remember those times.

I have been employed on a permanent
basis in the music department of what is
now the National Library since the
beginning of 1977. However, my
involvement with the UMC began
considerably earlier and continued
throughout my studies in musicology
and, subsequently, aesthetics. In my
first year of the 1967/68 academic year,
as part of a musicology proseminar led
by the Brno musicologist Frantisek
Hrabal, one of our colleagues took the
initiative to offer to guide us, during one
of these proseminars, through the
issues involved in working with historical
sources, specifically those dating mainly
from the 18th century. This was Jifi
Stefan, a part-time student and horn
player with the National Theatre
orchestra, a passionate and erudite
researcher in the field of historical
musical sources, as evidenced, amongst
other things, by his two-volume
catalogue of the music collection from
the choir of St Vitus Cathedral, which he
later, in the 1980s, as part of the well-
known and significant series *Artis
musicae antiquioris catalogorum series*.
It was whilst examining specific sources



s hudebnimi prameny, zejména metodu
jejich mnohostranné katalogizace

a dalSiho zpracovani, tak jak byla
pocinaje rokem 1965 realizovana

v ramci SHK v hudebnim oddéleni
tehdejsi Statni knihovny CSR, po
listopadu 1989 opét Narodni knihovny.
Ostatné mezi zGc¢astnénymi tenkrat byla
i kolegyné Zuzana Petraskova.

Nic takového jsem do té doby nepoznal
a byl jsem tim, mohu fici, pfimo
fascinovan, zejména moznosti
nasledného rozpracovani takto
ziskanych poznatkl do podoby katalogl
rlzného typu, zejména mé zaujal notovy
incipitovy katalog. Ve svém zajmu jsem
byl myslim v podstaté osamocen, néjaké
pachténi po archivech a knihovnach se
tehdy mezi studenty hudebni védy moc
nenosilo. To jsem jesté netusil, ze
nebude trvat tak dlouho a ocitnu se
primo v centru doty¢ného déni. Kdyz
jsem v akademickém roce 1969/70 na
rok prerusil studium, poohlizel jsem se
po néjaké praci, pokud mozno takové,
kde bych uplatnil skromné minimum své
odbornosti. Byl to opét Jifi Stefan, jenz
mé& v odpovédi na mUj nesmély dotaz
doved| az sem, do hudebniho oddéleni

a ja posléze podepsal smlouvu jako
externi pracovnik se zamérenim na
notovy incipitovy katalog. A tak jsem se
pocCatkem roku 1970 sblizil a posléze

i pracovné nadlouho spojil se SHK.

Nezlstalo - fe¢eno s nadsazkou -

u vyroby karti¢ek pro notovy incipit

v teple domova. Brzy jsem se seznamil
i s dalSim, zejména se zakladni
katalogizaci, a to v kontaktu a pod

from this collection, right there at
Prague Castle, that he explained to us in
detail the system for working with
musical sources, in particular the
method of their multifaceted cataloguing
and further processing, as it had been
carried out since 1965 within the UMC in
the music department of what was then
the State Library of the Czechoslovak
Socialist Republic, and, after November
1989, once again at the National Library.
Incidentally, my colleague Zuzana
Petraskova was also among those
present at the time.

I had never encountered anything like it
before and was, I might say, utterly
fascinated by it, particularly by the
possibility of subsequently developing
the knowledge gained in this way into
various types of catalogues; I was
especially taken with the musical incipit
catalogue. I think I was essentially alone
in my interest; rummaging through
archives and libraries was not really the
done thing amongst musicology
students at the time. Little did I know
then that it would not be long before 1
found myself right at the heart of the
action. When I took a year’s break from
my studies during the 1969/70
academic year, I was looking for some
sort of work, preferably one where 1
could put my modest expertise to use. It
was Jifi Stefan once again who, in
response to my tentative enquiry, led
me right here to the music department,
and I subsequently signhed a contract as
a freelance worker specialising in the
musical incipit catalogue. And so, at the
beginning of 1970, I became closely
associated with the UMC and eventually
formed a long-term professional
relationship with the institution.

It didn't stop — to put it somewhat
hyperbolically — at making cards for
musical incipits in the comfort of my
own home. I soon became acquainted
with other tasks as well, particularly



vedenim muzikologQ Oldficha Pulkerta,
ve své dobé bezprecedentniho arbitra

a smérodatného budovatele SKH,

a Jitfrenkou Peskovou, jez byla se SHK
od jeho zadatkd v roce 1965 trvale
spojena, sama Fadu Ukon(, zejména
zakladni katalogizaci véetné soustavné
a metodicky ucinné supervize prakticky
vykonavala. Uz jako studentovi se mi
tenkrat podafrilo - bylo to na jare 1970 -
absolvovat instruktivné cennou,
procesné pripravnou, heuristickou sondu
v prib&hu prace s hudebnimi prameny,
jesté nez se stanou predmétem
katalogizace. S Oldfichem Pulkertem
jsme vyjeli pfimo do terénu, konkrétné
do Teplic nad Metuji, abychom béhem
dvou dnd ve vydatném mrazu doslova
oprasili sbirku na kiru taméjsiho kostela
svatého Vavrince, na misté ji zakladné
roztfidili podle zanrG a subzanrl, poté
vyhotovili inventarni soupis, a tak
pripravili celou sbirku k do¢asnému
prevzeti nasi knihovnou, kde pak byla
nalezité podrobena zakladni
katalogizaci. Dodnes vzpominam na ten
dobrodruzny, poucny a zaroven
inspirativné pékny zazitek svého druhu.
Se sbirkovymi materialy, at uz pfi jejich
prevzeti nebo vraceni - to uz pozdéji,
pro potfeby hloubkovych revizi - jsem
se do zajimavych lokalit jejich uloZzeni
najezdil dost a dost, ale to uz byla jina
kapitola.

Po ukonceni studia, po necely rok
trvajici epizodé 1974/75 v Archivu opery
Narodniho divadla, jsem se 1977 stal -
jak uz bylo re¢eno - pravoplatnym
¢lenem zdejsiho hudebniho oddéleni.

Do téhoz archivu z knihovny presel

i Oldfich Pulkert a veskera tiha praci

a zodpové&dnost za SHK tudi zlstala na

basic cataloguing, through my contact
with and under the guidance of the
musicologists Oldfich Pulkert - in his
day an unparalleled authority and a
leading figure in the development of the
SKH - and Jitfenka Peskova, who had
been closely associated with the UMC
since its inception in 1965, and who
herself carried out a number of tasks,
particularly the basic cataloguing,
including systematic and
methodologically effective supervision.
Even as a student at that time - it was
in the spring of 1970 - I managed to
undertake an instructively valuable,
preparatory and heuristic exploration
whilst working with musical sources,
even before they became the subject of
cataloguing. Oldrich Pulkert and I set off
directly into the field, specifically to
Teplice nad Metuji, so that over the
course of two days, in bitterly cold
weather, we could literally dust off the
collection in the choir loft of the local
Church of St Lawrence, sort it on the
spot according to genres and sub-
genres, then draw up an inventory list,
thereby preparing the entire collection
for temporary transfer to our library,
where it was subsequently subjected to
basic cataloguing. To this day, I recall
that adventurous, instructive and, at the
same time, inspiringly pleasant
experience of its kind. With the
collection materials — whether during
their handover or return (the latter
coming later, for the purposes of in-
depth reviews) - I travelled far and wide
to the interesting locations where they
were stored, but that was another
chapter altogether.

After completing my studies, following

a stint of just under a year in 1974-75
at the National Theatre Opera Archive,

I became - as already mentioned - a
full member of the music department
here in 1977. Oldrich Pulkert also moved
from the library to the same archive,
and the full burden of work and



Jifence Peskové, ktera se soucasné

s mym nastupem do knihovny stala
vedouci jejiho hudebniho oddéleni. Mj.
jsem mél fungovat - tehdy se tomu tak
myslim Ffikalo - coby spravce SHK, lec
udalosti se vyvinuly ponékud jinak.
Hudebni knihovnictvi v souladu

s obecnymi trendy se v té dobé
vehementné soustfedovalo na
problematiku verejnych hudebnich
knihoven, nase hudebni oddéleni mélo
v té oblasti Ulohu urcitého metodického
supervizora a moje pracovni zaméreni
se tim padem zacalo ubirat ponékud
jinym smérem. Veskera tiha SHK
samozrejmé - a to i v souladu s jeji
funkci vedouci oddéleni - spocivala na
Jitrence Peskové. Ja jsem se naplno
musel - samozrejmeé kromé dalSich
povinnosti — vénovat komisi pro verejné
hudebni knihovny, k tomu 1980
pristoupila funkce pfedsedy tenkrat
jesté Ceskoslovenské skupiny IAML.
Velkou satisfakci, a nejen pro me,
predstavovalo usporadani kongresu
IAML 1991 v Praze, nebot iniciovat

a pripravovat takovou kolosalni akci bylo
nutno jesté v podminkach
predlistopadového rezimu. Dluzno
dodat, ze pravé tam byl i nas SHK
nalezité prezentovan.

SHK jsem se i tak nikterak nevzdalil,
naopak musim konstatovat, ze jsem

s nim zUstal spjat de facto po vétsinu
svého plsobeni v Narodni knihovné.
Hlavné v letech sedmdesatych

i osmdesatych jsem se spolu s Jitfrenkou
PeSkovou podilel prakticky na vSem, co
se v jeho ramci a souvislosti s nim délo
- na jeho chodu, bilanc¢nich prehledech,
koncepcnich opatrenich, prevzetim
sbirek k revizi katalogizace, pfi ziskavani
a nakupech sbirek novych. Zacalo se

s disledné&jsi prezentaci SHK navenek,
bylo o ném referovano na
muzikologickych konferencich i

v médiich. Téma SHK bylo diky
spole¢nému Usili trvale pritomno na

responsibility for the UMC therefore fell
to Jirena Peskova, who became head of
the library’s music department at the
same time as I joined the library. Among
other things, I was supposed to act — as
I believe it was called at the time - as
the UMC's curator, though events turned
out somewhat differently. In line with
general trends at the time, music
librarianship was intensely focused on
the issues facing public music libraries;
our music department played the role of
a sort of methodological supervisor in
this area, and my work therefore began
to take a somewhat different direction.
The entire burden of the UMC naturally
— and in line with her role as head of
department - fell on Jitfrenka Peskova. I
had to devote myself fully - in addition
to my other duties, of course - to the
committee for public music libraries; on
top of that, in 1980 I took on the role of
chair of what was then still the
Czechoslovak IAML group. It was a great
source of satisfaction — and not just for
me - to organise the 1991 IAML
Congress in Prague, as the initiative to
launch and prepare such a colossal
event had to be taken whilst the pre-
November regime was still in place. It
should be added that our UMC was also
duly represented there.

I never really distanced myself from
UMC; on the contrary, I must say that

I remained de facto connected to it for
most of my time at the National Library.
Particularly in the 1970s and 1980s,
together with Jitrenka Peskova, I was
involved in practically everything that
took place within its framework and in
connection with it - its day-to-day
running, financial reports, strategic
measures, the acquisition of collections
for cataloguing review, and the
acquisition and purchase of new
collections. We began by promoting the
UMC more consistently to the outside
world; it was discussed at musicological
conferences and in the media. Thanks to



celostatnich i dil¢ich hudebné-
knihovnickych akcich, stejné tak na
vyrocnlch plenarnich setkanich
Ceskoslovenské, pozdéji uz jen Ceské
narodni skupiny IAML, o mezinarodni
prezentaci v ramci IAML, potazmo RISM,
ani nemluvé. Hovorime-li o letech
sedmdesatych a osmdesatych, pak
nesmime zapomenout, ze do chodu SHK
se vyrazné zapojila Zuzana Petraskova.
Tim se zaroven zacala psat nova
kapitola SHK.

Vratme se v$ak do let sedmdesatych.
Mam konkrétné na mysli naprosté
minimum finanénich prostfedkd
poskytovanych ministerstvem kultury

k chodu SHK ve srovnani s velkorysosti
Sedesatych let, kdy se na zajisténi
katalogizacnich praci podilely desitky
externistﬁ O to vic se ted'v letech
osmdesatych chod SHK soustredil jaksi
L,dovnitf", zvlasté na hloubkové revize
ad., na obzoru se vyskytly i nékteré
inovacni myslenky ¢i Uvahy koncepcniho
razu. Podivejme se na jednu takovou
epizodu, myslim dosti vyznamnou, v niz
jsem byl tehdy pfimo osobné intenzivné
zainteresovan.

Zakladni katalogizaéni listky se ptivodné
vyhotovovaly na kancelarsky papir
formatu A5 a ukladaly do
stejnoformatovych kartonovych krabic,
umisténych na kovové knihovni regaly
abecedné podle jmen katalogizatord,
ktefi se na zpracovani té ¢i oné sbirky
podileli. V souladu s mési¢nim penzem
odvedené prace bylo odpovidajici
mnoZstvi katalogiza&nich listkl
prebaleno jesté takzvanou , kosilkou",
takovych bali¢kl bylo v rdmci jedné
krabice zpravidla vic. DGvod byl prosty -
kazdy katalogizacni zdznam totiz byl
zaroven ucetnim dokladem. Neni tézké
si pfedstavit, ze badatelsky prizkum

these joint efforts, the UMC was a
constant presence at both national and
regional music-library events, as well as
at the annual plenary meetings of the
Czechoslovak, and later solely Czech,
National Group of the IAML, not to
mention its international representation
within the IAML and, by extension, the
RISM. When discussing the 1970s and
1980s, we must not forget that Zuzana
Petraskova played a significant role in
the running of the UMC. This also
marked the beginning of a new chapter
in the UMC'’s history.

Let us return, however, to the 1970s.

I am referring specifically to the bare
minimum of funding provided by the
Ministry of Culture for the running of the
UMC, in contrast to the generosity of the
1960s, when dozens of external staff
were involved in cataloguing work.
Consequently, during the 1970s - and to
some extent the 1980s as well - the
UMC's activities became increasingly
‘inward-looking’, focusing particularly on
in-depth revisions and the like; at the
same time, some innovative ideas and
conceptual considerations began to
emerge on the horizon. Let us look at
one such episode — one I consider quite
significant - in which I was personally
and intensively involved at the time.

The basic cataloguing slips were
originally produced on A5-sized office
paper and stored in cardboard boxes of
the same size, placed on metal library
shelves in alphabetical order by the
names of the cataloguers who had
contributed to the processing of a
particular collection. In accordance with
the monthly wage paid for the work
carried out, a corresponding number of
catalogue cards were then wrapped in

a so-called ‘sleeve’; there were usually
several such bundles within a single box.
The reason was simple - each catalogue
record also served as an accounting
document. It is not difficult to imagine



kazdé zpracované sbirky byl
manipulac¢né narocny a zdlouhavy, nez
se uzivatel vibec dostal k informaci o
poZzadované sbirkové jednotce, zvlasté
kdyz téch jednotek bylo vic,

o souhrnném pohledu na celou sbirku
nemluvé. Muselo se jit nejprve po jménu
katalogizatora, pak do té které krabice
a v ni jesté najit koSilku, v niz se
pozadovany zakladni katalogiza¢ni
zaznam nachazel. Problémem bylo, ze
s takto ulozenymi zaznamy jako
ucetnimi doklady se tfi roky nemohlo
hybat. Jelikoz vétsina z nich uz méla
t¥iletou Ih(tu za sebou, nic nebranilo,
abych, s pomoci stalé externistky,
muzikolozky Marty Smetackové,
pristoupil k dileZitému inovaénimu
kroku. Zakladni katalogizacni zaznamy
byly z krabic vyjmuty a nové rozfazeny
do katalogu zpracovanych sbirek. Vznikl
tak katalog lokacni

a proveniencni.

Proponovany systém katologll v ramci
SHK tehdy predstavoval zavazny

a perspektivné dlouhodobé resitelny
problém o sobé. Kdezto notovy
incipitovy katalog, mensi mérou pak
textovy incipitovy katalog, oba zalozené
na rozpisu ziskanych udaju, byly
proziravé hned zkraje existence SHK
budovany v podstaté paralelné se
zakladni katalogizaci. V nasledném
pldnu systém katalogl po¢ital

s rozrazovanim xeroxovych kopii
zakladnich katalogiza¢nich zdznamd
podle dalSich hledisek, mam na mysili
hledisko autorské, vécné systematické
a predmétové podle hudebnich druhd
a zanrQ, poditalo se i s katalogem
opisovacl, tiskard. Kopie byly
potizovany na siln&jéi papir kvali
usnadnéni manipulace v kartotéce.
Leccos se uz tenkrat na tomto poli
zacalo uskutecnovat, ale pouze lokacni
a proveniencni katalog se cestou, o niz

that researching any processed
collection was a labour-intensive and
time-consuming process before a user
could even access information about the
required collection item, especially when
there were multiple items, not to
mention obtaining an overview of the
entire collection. One first had to look up
the cataloguer’s name, then go to the
relevant box, and within that box find
the folder containing the required basic
catalogue record. The problem was that,
as these records were treated as
accounting documents, they could not
be moved for three years. Since most of
them had already passed the three-year
period, there was nothing to prevent
me, with the help of our permanent
external consultant, the musicologist
Marta Smetackova, from taking an
important innovative step. The basic
catalogue records were removed from
the boxes and reclassified in the
catalogue of processed collections. This
resulted in a catalogue organised by
location and provenance.

The proposed catalogue system within
the UMC represented, at that time,

a significant problem in its own right,
one that could be resolved in the long
term. Whereas the musical incipit
catalogue - and, to a lesser extent, the
textual incipit catalogue, both based on
a breakdown of the data collected -
were, with foresight, developed from the
very outset of the UMC's existence
essentially in parallel with the basic
cataloguing. In the subsequent plan, the
catalogue system envisaged the
classification of photocopies of the basic
cataloguing records according to further
criteria — namely, by author, subject and
musical genre - and a catalogue of
copyists and printers was also planned.
Copies were made on thicker paper to
facilitate handling in the card index.

A number of initiatives had already
begun to take shape in this field at that
time, but only the location and



jsem mluvil, podafilo dovést k relativni
uplnosti.

Vzpominam na ty drevni doby SHK, kdyz
jsem s nim byl jakz takz ,in“, s trvalou
laskou. Provazel mé nejen celym
studiem, ale i podstatnym usekem mého
profesniho vyvoje. Nabizel nejednu
vyzvu i pomoc v procesu osobniho
hudebné-historického a vibec
muzikologického vyzkumu. Ale co je
nejdilezitdjsi, naucil mé celoZivotnimu
respektu a etice v pristupu k hudebnim
pramenum i oborové metodologii
obecné.

provenance catalogue was successfully
brought to a state of relative
completeness through the process I
have described.

I recall those early days of the UMC,
when I was, so to speak, ‘in” with it,
with enduring affection. It accompanied
me not only throughout my studies, but
also through a significant phase of my
professional development. It offered
many a challenge as well as assistance
in the process of my personal research
into music history and musicology in
general. But most importantly, he taught
me

a lifelong respect for and ethical
approach to musical sources, as well as
to the discipline’s methodology in
general.



